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FIG. I. 



WALL PAINTINGS IN THE NORTH SANCTUARY 
OF THE CHURCH OF ABU MAKAR 



FRANCIS D. MILLET 

A MONG the heroes of the Titanic 
/A disaster was Francis D. Millet, who 
/"^t was last seen helping the women 
^ -*• and children into the lifeboats and 
standing back himself to give first place to 
them. In his death the Museum, in com- 
mon with the whole art-loving community, 
has met with a great loss. An artist by 
profession, Mr. Millet still found time to 
take an active part in many of the impor- 
tant movements for the promotion of art 
in this country. His services to the Museum 
both before and after his election as a 
Trustee, in 1910, have been many and 
various. To all of them he brought wise 
sympathy, vital energy, and effective action. 
Resolutions upon Mr. Millet's life and work 
in connection with the Museum will be 
passed at the next meeting of the 
Board. 



MONASTERIES OF THE WADI 

NATRUN z 

IN continuation of the work commenced 
in the spring of last year at the Cop- 
tic monasteries of the Wadi Natrun, 
Lower Egypt, in December and Janu- 
ary last, the Monasteries of Abu Makar 
and Baramus were surveyed and recorded 
as Deir Anba Bishoi and Deir Suriani had 
been the previous year. The general ar- 
rangement of these four monasteries is 
very similar and a short description was 
given in the Bulletin for February, 191 1. 
The Monastery of Abu Makar contains 
three churches: the Church of Abu Makar, 
the Church of Abu Iskharun, and the 
Church of Al Shiukh (fig. 3). 

The Church of Abu Makar (figs. 2 and 4) 
appears never to have been completed. It 

l A report on the work of the Egyptian Ex- 
pedition of the Museum during the season of 
1910-1911 in the Wadi Natrun. 
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consists of a choir and two eastern sanc- 
tuaries. The place of the south sanctuary 
is taken by a long narrow passage. The 
middle sanctuary, some eight meters 
square, is roofed by a fine dome of burnt 
brick. On the soffits of the timbers carry- 
ing the dome, over the square corners of 



stroyed. The whole of the east wall above 
two meters from the floor, is painted with 
figures and panels of interlacing patterns, 
but all are in a very poor state of preserva- 
tion. Below the arches carrying the dome 
are recessed panels painted with inter- 
lacing patterns, and between them are 
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FIG. 2. 



SKETCH OF THE EXTERIOR OF THE CHURCH 
OF ABU MAKAR 



the haikal, are painted angels with out- 
spread wings. Under the dome are remains 
of fine windows with stucco tracery, some 
double with small shafts as mullions. The 
soffit of the chancel arch is cased in wood 
and upon it are painted nine medallions 
enclosing sacred scenes. The north sanc- 
tuary, dedicated to Saint John, has a small 
inner choir with an iconostasis. The 
outer screen of this inner choir has small 
rectangular panels with arabesques carved 
in high relief, similar to those in the church 
of Al Adra in Deir Anba Bishoi. These 
panels are evidently older than the screen 
in which they are fixed. The wall between 
this sanctuary and the larger central one 
is double, the two separate walls not being 
bonded. The dome has lately been de- 



figures. The spandrels of these arches 
have sacred scenes painted upon them, 
some two or three of which are well pre- 
served (fig. i). Immediately under these 
arches is an indecipherable Coptic inscrip- 
tion of white letters on a black ground. 
The Church of Abu Iskharun (an Alex- 
andrian martyr) consists of a choir and 
nave and the usual three sanctuaries. 
The north end of the nave and choir is 
covered by a large flat brick dome, the 
south end by two parallel barrel vaults. 
At the north end of the choir is a brick 
doorway leading to a small storeroom 
(fig. 5). Over the jambs of this doorway 
and above the lintel are panels of small 
bricks laid without mortar, upon which are 
incised geometrical patterns and Arabic 
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7hi s Dome if destroyed. 







FIG. 4. PLAN AND SECTIONS OF THE CHURCH 
OF ABU MAKAR 
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inscriptions. The incisions are filled with 
cement. Behind the sanctuaries are sev- 
eral small storerooms reached by a passage 
between the main and south haikals. 

The third church, named Al Shiukh 
(fig. 6), is the smallest and abuts the west 
enclosure wall near the northwest corner. 
It contains two sanctuaries, a nave and 
choir, the two latter being divided by an 
arcade with three columns. The eastern- 
most column has a Corinthian capital; 
the others have 
capitals of a Doric 
character. The col- 
umns are built up 
of two drums. The 
nave is barrel-vault- 
ed. The middle of 
the choir is domed, 
but the two ends 
are vaulted. At 
the southeast corner 
of the church is a 
small belfry. 

On the second 
floor of the kasr (fig. 
7) is a small chapel 
dedicated to Saint 
Michael. It con- 
tains a nave and 
aisles and at the 
east end there is a 
sanctuary. The 
nave and aisles are 
divided by three 
columns on each 
side, the shafts be- 
ing formed of two small marble columns 
superimposed. The chancel arch is carried 
by two coupled columns on each side (fig. 
8), having Corinthian capitals with crosses 
in the foliage. On these capitals are traces 
of red and blue paint. On the south wall 
are rough paintings of horsemen in red and 
yellow, also Coptic inscriptions. On the 
north wall is a painting of Saint Michael. 
In the haikal is a reliquary containing the 
bodies of sixteen patriarchs. On the north 
wall of the haikal the names of French 
travelers who visited the monastery in 
1640 and 1644 are scratched. There are 
also on this floor two other chapels, 
dedicated to Saint Anthony and Saint 
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Sabas, with figures painted on the walls of 
each. On the first floor is the Church of 
Al Adra, occupying the whole of the east 
side of the kasr. The roof is formed of 
six flat domes carried on pointed arches 
and piers, the east compartments thus 
formed being sanctuaries, and divided 
from the three west ones by wooden screens. 
The Refectory, similar to those in 
the other monasteries, is a long, nar- 
row, domed building. 

This monastery 
was founded in the 
fourth century by 
M a k a r i u s the 
Younger, an Alex- 
andrian. About 
880 A. D. it was 
repaired by the Pa- 
triarch Sanutius. 1 
A great many build- 
ings have been erect- 
ed here, and it is 
proposed to destroy 
the Church of Abu 
Makar and to erect 
a new one in its 
place. 

The Monastery 
of Baramus lies 
about twenty kilo- 
meters northwest of 
Abu Makar, the 
desert road passing 
between Deir Anba 
Bishoi and Deir 
Suriani. 
There are two churches here. One has 
been entirely rebuilt; the other, named 
Al Adra (fig. 9), contains a nave, aisles, 
a choir, and three eastern sanctuaries. 
The nave has a pointed brick vault carried 
on three stone ribs on corbels. Each 
corbel has a cross within a roundel carved 
on its face (ill. on cover). The choir, lying 
transversely to the nave and aisles, is also 
barrel-vaulted. On the west face of the 
piers between the sanctuaries and the 
choir are four dedication crosses. Between 
the choir and the main haikal is a lofty 
screen in which are small panels carved 

Sutler's Coptic Churches, Vol. I, pp. 305 
and 307. 



5. CHOIR OF THE CHURCH OF ABU 
ISKHARUN, LOOKING NORTH 




SKETCH OF THE EXTERIOR OF THE CHURCH 
OF AL SHIUKH 




FIG. 7. SKETCH OF THE EXTERIOR OF THE KASR, 
DEIR ABU MAKAR 
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with arabesques in high relief. The lower 
portion of this screen has been cut through 
roughly to form smaller doors. One of 
the columns in the nave has a Corinthian 
capital of marble. Attached to this 
church are two chapels, one dedicated to 
Mari Girgis, the other to Al Amir Tadrus. 
This church also has north and south 
porches, the north being barrel-vaulted, the 
south domed. 



The kasr contains storerooms and a 
small chapel on the top floor. From the 
ground floor of the kasr there is a passage 
leading under the west wall into a well in 
the adjoining courtyard. In addition 
to the new church there are a large 
number of other modern buildings in 
this monastery, all of a very poor type of 
architecture. 

w. J. J. 
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FIG. 8. SKETCH OF THE CHAPEL OF SAINT 
MICHAEL IN THE KASR, DEIR ABU MAKAR 




SECTION AB. 
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FIG. 9. PLAN AND SECTION OF THE CHURCH 
OF AL ADRA, DEIR BARAMUS 



